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CBA membership chair speaks

BREAKDOWN
BLUEGRASS
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The allstar bluegrass outfit: True Grass.

	 Yes….these are all truisms!  
	 Saturday night, February 29 at 
7:00pm, you can see and hear a tru-
ism you will never forget….Lorraine 
Jordan and her True Grass show.  
CBA’s concert series, “A Night at 
the Grange” is once again bringing 
a top 10 national act to Morgan 
Hill CA.  What does “True Grass” 
mean?  Well, that means we not 
only get IBMA winner, as well as 
SPGMA award recipient Lorraine 

Jordan and her outstanding band, 
but also Danny Paisley and Junior 
Sisk!  Like I said last month, this has 
been one of the hottest band com-
pilations in the last decade.  I have 
heard nothing but rave reports on 
the show from those who are lucky 
enough to have seen it.  We’re going 
to have one heck of a great evening!  
Tickets are on sale now through the 
CBA website: www.cbaweb.org.  
Doors open at 6:00pm and show 

True North, True Love, 
and TRUE GRASS

By Tim Edes

	 Well Hey There!
	 I’m hoping that this article finds you are healthy, happy, and warm during 
this California Mid-Winter season.
	 I want to remind you to put the CBA’s Spring Camp Out on your calendar 
- April 13 - 19, 2020. AND, as we did in 2019, we will be collaborating with 
the California State Old Time Fiddler’s Association as they hold their annual 
Competition on April 17 & 18, 2020!!! It will be their 54th year to hold this 
contest. We had such a great turn out last year and the number of contestants 
and their talents were astounding!!!! I really look forward to watching these 

By Larry Phegley

	 On occasion I get asked how 
you might know when you are to re-
new your membership.  I thought I 
would take a moment and describe 
the methods I use to make sure you 
have the opportunity to renew your 
membership.  I have an ulterior mo-
tive for going through my efforts to 
contact our members.  Beside being 
a lot of work, the cost of mailing en-
velopes for you to return your dues 

Continued on A-12

DEADLINE FOR EARLY 
BIRD TICKETS THIS MONTH

Is for music 
lovers!

CBA Spring Campout - 
April 13-19

Festival volunteers 
needed! See Page A-9

Continued on A-12

	 The California Bluegrass As-
sociation and the Sonoma County 
Folk Society team up once again to 
present a full day of music and work-
shops. This year’s lineup includes re-
turn performances from the Kathy 
Kallick Band and singer songwrit-
er Rita Hosking.  Also making his 
first appearance at the SCB&FF is 
autoharpist extraordinaire, Bryan 

Sonoma County 
Bluegrass & Folk Festival 
March 14 in Sebastopol

By Deb Livermore

Bowers, and Phil Salazar and the 
Kin Folk from Southern Califor-
nia. Rounding out the performance 
will be East Bay Bluegrass band the 
Town Howlers, Three Acre Holler 
(Sonoma County) and, for a dif-
ferent twist, KAYZAK will provide 
music from the Andes. Workshops 
include Bill Amatneek on bass, Bry-
an Bowers and Carey Dubbert on 

By Mark Hogan

Continued on A-9

Continued on A-12Larry Phegley at PO Box 1143, Seaside. CA.

CBA Music Camp registration is open! 
Page A-6
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ingful songs, and concise instru-
mentation, the album has highlights 
that would attract anyone who 
would care to listen.
	 Glen’s vocals have a heartfelt 
warmth and sincerity and “Song For 
Jack” has a wistful salute to mem-
ories and good friends.  “Today’s 
the Day I Get My Gold Watch and 
Chain” offers a commentary on a 
working man’s retirement amidst 
the ties and jackets of the bosses.  
Glen also wrote several of the songs: 
“Loneliness and Time” is a look 
back at a relationship – “sour grapes 
that lie wasted on the vine,” and the 
stirring gospel “Use Me Lord.” 
	 “The Army Vet Song” is a vi-
gnette focused on a homeless vet 
who hopes “someone will remember 
me for all the deeds I’ve done.” The 
harmony vocals are enhanced with 
guitar licks and dobro trills.  Bassist 
Jeff Partin wrote “Somewhere” and 
the quest for “searching out my own 
way from here to there” is a universal 
one.   A crisp guitar accompaniment 
underlies the moonshiner song, 
“The 15th of October,” followed 
with dobro and banjo rhythms.  
	 A welcome addition to Volume 
Five’s song collections.

The Farm Hands: 
Memories of home
www.pinecastlemusiccom

Song List: Stop and Smell the Ros-
es, I Can’t Go Home Anymore, 
Winds of Fall, You Never Gave Up 
on Me, Home Sweet Home, Mis-
sissippi Flood, One Last Tear, In 
the Garden, How to Make a Man, 
Baptism, Grandpa, Southern By 
the Grace of God.

	 Since its start in 2010, the 
Farm Hands have won many awards 
including Bluegrass Gospel Band of 
the Year as well as a Grammy for do-
bro player Tim Graves.  This newest 
release features their varied song 
selection, instrumental versatility, 
and vocal talents.  Band members 
are Tim Graves on dobro and vo-
cals, Keith Tew on guitar and vocals, 
Daryl Mosley on bass and vocals, 
Don Hill on banjo and vocals, and 
Kimberly Bibb on fiddle.
	 The opening song, Mac Davis’ 
“Stop and Smell the Roses,” is an 
upbeat focus on paying attention to 
the world around you.  This might 
be the band’s outlook at well, as each 
song invites the listener to stop and 
pay attention to the lyrics.  “How to 
Make a Man” is time proven advice 
to parenting and giving your son life 
skills – learning patience by fishing, 
using friendly words to get what you 
want, teach him love is here to stay, 
and that failure is a way to learn.  
Keith wrote the gentle tribute to a 
“Grandpa” and Daryl’s “I Can’t Go 
Home Anymore” is a nostalgic look 
at an old home place.  Keith also 
wrote “Winds of Fall” and “One 
Last Tear,” both songs with lover 
departures.  Tim’s dobro prowess is 
showcased in two band instrumen-
tals: “In the Garden” and “Home 
Sweet Home.”  
	 A worthy addition to this fine 

Blue & Lonesome:  A Tiny 
Taste of Blue & Lonesome
www.edneff.com

Song List: I Hope You Have 
Learned, Lonesome Road To 
Travel, Nobody’s Love Is Like 
Mine, I Love You and You Don’t 
Even Know, I’ve Endured, Sweet-
est Love. 

	 An amuse-bouche is a little 
French treat before a meal to delight 
the palate and prepare the diner for 
the forthcoming meal.  Blue and 
Lonesome is offering this little ap-
petizer to its fans to showcase their 
talents and offer a glimpse into their 
very special brand of bluegrass.  Fid-
dler Paul Shelasky, mandolin player 
Ed Neff and banjoist Larry Cohea 
have been part of the California 
bluegrass scene for many years, and 
have members of High Country, the 
Vern Williams band, and Good Ol’ 
Persons.  Yoseff Tucker has estab-
lished himself as one of the top flat-
picking guitarists in California and 
is also in the Bow Ties and the Cen-
tral Valley Boys.  Katya Polovina 
Tucker adds her lead vocals and bass 
playing to the band, and she adds 
another dimension to the sound.
	 Katya sings the lead on Ola 
Belle Reed’s “I’ve Endured,” and 
the band adds a framing instrumen-
tal sequence and vocal harmonies.  
“I Love You and You Don’t Even 
Know” is another Ola Belle Reed 
song, and Yoseff and Katya have 
a wonderful duet sound together.  
Classic bluegrass harmonies and 
crisp banjo and fiddle back up are 
the band’s  hallmark, and “I Hope 
You Have Learned” follows this 
formula.  Yossef soars into the high 
lonesome range with his lead vo-
cal on “Lonesome Road to Travel,” 
and the last Stanley Brothers song, 
“Sweetest Love,” ends the album all 
too soon.  
	 We can all await the next main 
course album from Blue and Lone-
some!

Volume Five: For Those 
Who Care to Listen
www.volumefivebg.com

Song List: All the Way to the Bot-
tom, Today’s The Day, Song For 
Jack, Loneliness and Time, You 
Can’t Stop a Fool From Hold-
ing On, Use Me Lord, The Army 
Vet Song, Somewhere, North 
Carolina Moon, The Story of Si-
mon Lowe, The 15th of October, 
Wings of a Song.

	 Glen Harrell started Volume 
Five in 2008, and the band’s grow-
ing success over the years has been 
celebrated with many awards, in-
cluding Emerging Artist of the Year 
from IBMA.  The band has recently 
added top mandolin player Adam 
Steffey, and now includes Patton 
Wages on banjo and vocals, Jeff Par-
tin on bass, dobro, and vocals, Jacob 
Burleson on guitar and vocals, and 
lead singer and fiddle player Glen 
Harrell.  With soaring vocals, mean-

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

BRENDA and the Reviews
band’s collection of recordings!

The Gina Furtado Project:  
I Hope You Have a Good 
Life
www.ginafurtadobanjo.com

Song List: The First Pebble, Air-
plane Ride, A Man Like That, 
Shame, Try, Princess and the Pea, 
Story of an Artist, I Knew What 
to Do, Take Your Time, Dancin’ 
To Your Tune, Can You Picture 
That?

	 After her departure from Chris 
Jones and the Night Drivers, Gina 
Furtado formed the Gina Furtado 
Project to showcase her own songs. 
The band includes Malia Furtado 
on vocals, Chris Luquette on gui-
tar, Danny Knicely on mandolin, 
Nathan Leath on fiddle, Mark Fain 
on bass, and Gina on banjo, guitar 
and vocals.  The instrumental blend 
is varied in tempo and intensity and 
tends more towards swing and jazz 
than straight bluegrass.
	 The songs offer a personal per-
spective on life’s experiences and in-
sights, including the opening “The 
First Pebble” which was written 
after her marriage fell apart and she 
had to focus on her own rebuilding: 
“there was nothing but the open 
road and me.” “Try” is a affirming 
positive approach to life with “good 
deeds” for others:  smile at strang-
ers and walk an old man across the 
road.  The life of a traveling musi-
cian with hopes that “everything 
will be ok” is the story line in “Air-
plane Ride,” and the upbeat banjo 
and guitar instrumentation blends 
and flows throughout the song.  
“Story of an Artist” focuses on the 
difficulties of being true to one’s ar-
tistic calling while others criticize 
not getting a job, sung to a melodic 
banjo backdrop.  “Princess and the 
Pea” is a swirling instrumental with 
the fiddle flowing through rhythms 
and textures answered by banjo and 
guitar interludes.  “Take Your Time 
I’ll Be Fine” has a storyline in a bar 
awaiting a tardy date; and the singer 
adds a positive spin to an awkward 
situation.  The positive “Can You 
Picture That” has a bouncy call-and-
response:   “there’s nothing you can’t 
do, Santa Claus believes in you.”  
	 Gina’s Project has lots of prom-
ising musical blends that will attract 
new fans!

Backline: Salem Town
www.mountainfever.com

Song List: Good Cause I’m 
Gone, Better Days, He’s the One, 
Strange Woman, Tryin’ to Move 
On, Heartbreak, Salem Town, 
Won’t You Please Come Back to 
Me, Gonna Move, Rose Marie.

	 The Backline bluegrass band 
was formed in 2016 in Spartanburg, 
South Carolina and with this third 
album, they show a strong selection 
of songs and instrumentation.  Their 
cohesive instrumentation favors a 
strong rhythmic pulse with the ban-
jo and fiddle adding melodic licks.  

Band members are Katelyn Mabry 
Ingardia on guitar and lead vocals, 
Travis Tucker on dobro and vocals, 
Zach Carter on banjo and vocals, Ja-
son Belue on bass and vocals, Milom 
Williams on mandolin and vocals, 
and Clint White guesting on fiddle.
	 Katelyn’s original songs share 
universal emotions and situations 
and her delivery is strong with a 
heartfelt delivery that captures the 
listener’s ear.  “Good Cause I’m 
Gone” is one of several departure 
songs, but the singer asserts her in-
dependence and strength to carry 
on.  “Trying to Move On” echoes 
the same feelings, but even with 
memory and pain present, there’s 
a movement to another place.  Mi-
lom’s two original songs, in contrast, 
speak of opposite feelings.  “Won’t 
You Please Come Back to Me” has 
a country vibe,  and “Strange Wom-
an” tells the story of a temptress that 
steals a man’s soul.  Besides having 
original songs, the band is also able 
to give an instrumental backdrop 
that features a strong pulsating ban-
jo, a percussive mandolin and guitar, 
and dobro flourishes.  It’s an entic-
ing presentation with traditional 
instruments pushing a strong pro-
gressive rhythm that is distinctive 
and appealing.  
	 Great band sound on this first 
release on Mountain Fever Records.

Sideline: Breaks to the 
Edge
www.mountainhomemusiccompa-
ny.com
www.sidelinebg.com

Song List: Digging My Own 
Grave, Return to Windy Moun-
tain, Crash Course in the Blues, 
Someone Like You, Your Selfish 
Heart, Roll On Blues, I’ll Live 
Again, Square Dance Town, 
Twister, Amy, Southern Wind, 
Down in the Willow Garden.

	 When your band wins the 
IBMA Song of the Year award, you 
must be doing something right, 
and with this new release, Side-
line might well win more awards.  
Steve Dilling, Skip Cherryholmes, 
and Jason Moore started the band 
as a “sideline” to other work but 
the band’s success has made them 
in high demand.  Joining Steve on 
banjo, Skip on guitar, and Jason on 
bass, are Troy Boone on mando-
lin and vocals, Daniel Greeson on 
fiddle, and Bailey Coe on vocals.  
Steve’s powerful and hard-driving 
banjo sound is a keystone for the 
band’s sound, and it clearly is up 
front in the opening song, “Digging 
My Own Grave,” and the pulsating 
rhythm from bass, guitar and man-
dolin turn this into a classic exam-
ple of a “barnburner.”  The hallmark 
bluegrass instrumental blend is in all 
the songs, with the fiddle and banjo 
carrying the dynamic sound over the 
rhythm in “Square Dance Town” 
and “Twister.”  The careful blending 
of banjo and mandolin is displayed 
in “Roll On Blues,” and Skip’s guitar 
and vocals are featured in the Steve 
Wariner song “Crash Course in the 

Blues.”
	 Of course, no bluegrass song 
collection would leave out passions 
and murders, and “Down in the 
Willow Garden” and “Amy” give 
Bailey and Troy opportunities to 
project heartfelt tales of woe. Vocal 
harmonies soar in the gospel song 
“I’ll Live Again,” and you are left 
wishing for more.  Sideline delivers 
deluxe instrumentation, fine vocal 
harmonies, and excitement, and will 
be a headliner for sure.

Stephen Wade: A 
Storyteller’s Story
www.pxrec.com

Song List:  Banjo Seranade, Mar-
ket Square, Another Man Done 
Gone, Peachbottom Creek/John 
Henry, The Far-Famed Fairy 
Tale of Fenella, Station Will Be 
Changed After A While, Leather 
Britches, Railroad Blues, Rhode 
Island Reel, East Virginia, Hobart 
Smith on Music/Cumberland 
Gap, Voice of America Broadcast 
with Doc Hopkins, Snow Camp, 
Old Paint, How Ruby Played, 
Up Jumped the Devil, Tales and 
Yarns, Wolves Howling, Ray 
Nordstrand’s Introduction at Or-
chestra Hall, Chicago.

	 Stephen Wade began his career 
in 1979 at a small theatre in Chica-
go.  The solo Banjo Dancing show 
featured songs and stories accom-
panied by an old timey banjo.  His 
banjo interests have included books 
and field recordings exploring the 
banjo’s place in American music.  
This latest collection features Ste-
phen and recordings with Tom 
Paley, Doc Hopkins and Ray Nord-
strand.  It’s a fascinating 65 minute 
journey through American music, 
and Stephen’s one man show draws 
the listener into the story and his 
narration becomes a vignette of mu-
sical stories, the equivalent of a Hal 
Holbrook Mark Twain show.  Ac-
companying the CD is a thorough 
booklet giving the history of each 
song source and author.
His opening song, “Banjo Seranade,” 
compares a banjo to a musical mule, 
able to sound like bells or drums.  

Continued on A-23
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Figure 1

Jimmie Brown the Newsboy - Original Lyrics by William S. Hays, 1875
I’m very cold and hungry, Sir, my clothes are worn and thin, 
I wander on from place to place, my daily bread to win; 
But never mind, Sir; how I look, don’t sneer at me or frown, 
I’m selling papers for I am, the newsboy Jimmie Brown. 
     Chorus:
     I sell the morning papers Sir, my name is Jimmie Brown
     Most ev’ry body knows I am the “poor boy of the town.”
My father died a drunkard, Sir, so I’ve heard Mother say,
Before he died, how oft for him I’ve heard her weep and pray; 
But I am helping Mother now, I journey up and down,
To sell my morning papers, for I am the newsboy, Jimmie Brown.
My Mother tells me every night to kneel with her and pray,
She says if I’ve an honest heart, I’ll be all right some day;        
And when she’s gone to heaven, Sir, to wear a starry crown,
She’ll wait up there to welcome home the newsboy of the town.

Jimmy Brown the Newsboy - Carter Family Lyrics 11/25/1929
I’m very cold and hungry, Sir, my clothes are worn and thin,
I wander about from place to place my daily bread I win.
But never mind, Sir, how I look, don’t swear at me or frown, 
I sell the morning paper, Sir, my name is Jimmy Brown. 
I sell the morning paper, Sir, my name is Jimmy Brown,
Most everybody knows I am the newsboy of the town.
My Father was a drunkard, Sir, I’ve heard my Mother say,
But I am helping, Mother, Sir, as I journey on my way.
I sell the morning paper Sir, my name is Jimmy Brown
Most everybody knows I am the newsboy of the town.

Figure 2

Figure 3

You can hear me yelling “Morning Star,” running along the street, 
Got no hat upon my head, no shoes upon my feet.

My mother always tells me, Sir, I’ve nothing in the world to lose,
I’ll get a place in heaven, Sir, to sell the Gospel News. 

Figure 4

“Market Square” adds a story to 
the swirling banjo accompaniment.  
“Another Man Done Gone” adds a 
bluesy guitar to a bowed bass, and 
the convict’s lament has lyrics from 
“Long Chain On” and a melody 
that is similar to “Baby Please Don’t 
Go.”  Stephen introduces “The Far-
Famed Fairy Tale of Fanella” as a 
four minute foray into the story of 
Beauty and the Beast complete with 
alliterative lyrics. Dave Macon’s 
spiritual, “Station Will Be Changed 
After While,” adds a piano accent to 
echo the banjo notes.  
	 Stephen recites Hobart Smith’s 
words about banjo playing and the 
shared passion for the music and the 
instrument is inspiring to anyone 
who fancies the sound of America’s 
singular instrument.

John Bowman: The Hole
www.mountainhomemusiccompa-
ny.com

Song List: You Ought’ve Been 
There, I Didn’t Drive the Nails, 
The Hole, Little Bit, Silverthorn 
Mountain, I’ll Talk It All Over 
With Him.

	 John Bowman’s musical career 
features stints with some top blue-
grass bands: Doyle Lawson, the Is-
sacs, Allison Kraus, J.D. Crowe and 
the Boxcars.  He is also a minister 
and educator, and this six song CD 
features his warm, heartfelt vocals.  
“You Ought’ve Been There” is a 
song by Ed, James and Russell Eas-
ter, and features John’s banjo pro-
pelling through a joyous church ser-
vice.  “I’ll Talk It Over with Him” 
also features banjo, mandolin, and 
dobro and a wonderful vocal har-
mony.  Skip Ewing’s “The Hole” is 
a tale of a man searching for riches 
but ending up digging closer to the 
devil.  The upbeat “Little Bit” is  un-
restrained enthusiasm for the Lord, 
and Merle Haggard’s “Silverthorn 
Mountain” has a bouncy beacon fo-
cused on home.  
	 The six songs offer a glimpse of 
John’s many talents, and here’s hop-
ing more albums are in his future.

Dave Adkins: Better Days
www.mountainfever.com

Song List: Better Days A Com-
ing, Movin’ On, Thing About 
Kindness, Father of Bluegrass, 
Country Sunday, Whiskey Over a 
Woman, You Ain’t Seen Nothing 
Yet, Rattlin’ Chains, I’m Gonna 
Ride, Sing Me Back Home.

	 Dave Adkins has one of the most 
powerful voices in bluegrass.  He can 
belt out a song filled with emotion and 
direct to the listener as if there were no 
one else listening.  With songwriting 
skills to match his vocal talents, Dave 
truly can make noteworthy songs.  His 
band includes Joey Shann on banjo 
and vocals, Aaron Ramsey on mando-
lin and guitar, Daniel Collier on fiddle 
and vocals, and Dub Bryant on bass.  
	 “Better Days A Coming” was 
written with his wife Katrina, and the 
high spirited banjo kick off adds to the 
optimistic song.  Another original song 
celebrates the father of bluegrass, Bill 
Monroe, and the lyrics include refer-
ences to some of his songs: “Big Mon,” 
“Muleskinner Blues, and ”Footprints 
in the Snow.”  “Country Sunday” visu-
alizes an afternoon with family on the 
porch.  A promise of an unforgettable 
experience is offered in “You Ain’t 
Seen Nothing Yet,” with honeysuckles 
in your hair, sipping under a harvest 
moon, and the Kentucky bluegrass.  
The traveling man theme, “I’m Gon-
na Ride,” has a rollicking banjo and 
expansive fiddle and Merle Haggard’s 
“Sing Me Back Home” ends the album 
on a somber note.  
	 Dave Adkins does heartfelt 
with capital letters!

BRENDA and the Reviews
From Page A-19




