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The Stoneman Tradition 
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Patsy Stoneman, autoharp and vocals; Donna 
Stoneman, mandolin and vocals; Rani Stone
man, banjo and vocals; Na te Grower, fiddle; Jer
emy Stephens, guitar and vocals; Stu Geisbert, 
bass; Tom Mindte, vocals 

Have I Told You Lately That I Love You I 
Going Home I Donna-mite I On the Banks 
of the Wabash, Far Away I The Raging Sea, 
How It Roared I Rubber Dolly I Don't Let 
Your Deal Go Down I Catfish John I The 
Boys from Nanjemoy I Bury Me Beneath 
the Weeping Willow Tree I Good, Good 
Girl I Tribe's Tune I Ring the Bell, Watch
man I Where the Soul of Man Never Dies 

This is the second album put out on 
Patuxent by ·the three Stoneman sisters. 
(The first one, The Stonemans: Patsy, Donna 
& Rani, recorded in 2008, was reviewed 
in Old Time Herald, vol. 11, no.12.) Patsy 
is now in her late eighties, and the other 
two are not that much younger. They're 
singing as well as ever, and can play man
dolin, banjo, and autoharp with more fa
cility than I could ever hope to achieve. 
They prove that, if you start early and 
keep playing, you can still be producing 
great music long after everyone else has 
retired. 

Their parents, Ernest and Hattie Stone
man of Galax, Virginia, made a large 
number of records in the 1920s and '30s, 
but moved to the Washington, DC area 
for work when record sales dried up dur
ing the Great Depression. On weekends, 
they put their large family (13 children 
who survived to adulthood) to work as a 
family band, so the sisters learned to play 
instruments around the same time that 
they learned to walk. When they grew 
up, many of the children went into other 
lines of work, but about five of them (in
cluding Patsy, Donna, and Roni) formed a 
bluegrass band, The Stonemans, and con
tinued performing. Ernest (Pop) joined 
them on many appearances, seated in the 
middle of a singing, dancing throng, play
ing his autoharp and occasionally singing 
one of the old songs he'd made popular. 
The band's approach to the music, how-

ever, was bluegrass, played fast and with 
highly-ornamented instrumental solos. 

This album is a sequel to the first one, 
both conceptually and in the choice of 
backup musicians. The esthetic still leans 
strongly towards the classic bluegrass era, 
producing a fine country sound with no
body tempted to throw in any jazz chords. 

The CD' s title reflects the fact that about 
113 of the songs were originally recorded 
by their parents on Victor, Okeh, or Gennett 
78s. The sisters' renditions stand up well 
compared with the high standard set by Er
nest and Hattie. Examples are "The Raging 
Sea, How It Roared" and "Don't Let Your 
Deal Go Down," which are squarely in the 
parents' tradition without being imitative. 
One of the songs, "Ring the Bell, Watch
man," composed by Hemy Clay Work, is 
new to me. It was recorded by Ernest as an 
instrumental, and I can understand his de
cision. Work was much more talented as a 
tunesmith than as a lyricist. 

Other winners are "Going Home," com
posed by the late Scotty Stoneman, which 
has a very nice tune; and two classy in
strumentals composed by the Stonemans: 
"Donna-Mite," a dynamite mandolin vir
tuoso piece, and "Tribe's Tune," a tribute 
to Ivan Tribe, who wrote a biography of the 
Stonemans in 1993 (The Stonemans: An Appa
lachian Family and the Music That Shaped Their 
Lives, University of illinois Press, 1993). 
They also present bluegrass versions 

of a couple of country-Western songs I 
love. One, "Catfish John," came to my 
attention by way of Jerry Garcia, while 
the other, "Good, Good, Girl," is a Roni 
Stoneman composition that's new to me, 
but is now a favorite. I only wish I could 
still drink beer so I could cry into one. 

LYLE LOFGREN 

To order: pxrec.com, (301) 424-0637 
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