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SPRINGFIELD EXIT 
THAT WAS THEN 

Patuxent Music 
Patuxent CD-268 

Having three former members of the ultra­
traditional Johnson Mountain Boys would seem 
to indicate that Springfield Exit might follow suit. 
While David McLaughlin, Tom Adams, and 
Marshall Wilborn do tilt it in the traditional 
direction at times, particularly Mclaughlin's 
Monroe-style mandolin , the ultimate product has 
more to do with a softer, gentler approach than 
the hard-driving roar of JMB. For every mournful 
' Lonesome Wind" from Buzz Busby's catalogue 

or the hanky-tonk stylings of Wilborn's "That 
Was Then And This Is Now," there is a folk­
tempered tune such as "No One Knows" and 
"Still My Thoughts Go Back To You. " Countering 
the old-time edge of "Elkhorn Ridge," with 
Mclaughlin on clawhammer, is the lyrical flow of 
Chris Brashear's "Listen To Me Mother." Throw in 
"You Ain 't Go in' Nowhere," the Eagles' "Peaceful 
Easy Feeling ," and Don Williams' "Till The Rivers 
All Run Dry" and a pattern is forming . 

Motivating and focusing the band's sound are 
lead vocalist Linda Lay and guitarisUharmony 
vocalist David Lay. Mostly, it's Linda. She has a 
wonderful voice , one that is very expressive. At 
times , she makes a good run at the bluesy side 
on the aforementioned Busby tune and the title 
tune, but she seems more comfortable with a 
lighter approach. As a result , the band adjusts 
accordingly, lightening up and pulling back to 
support that strength , as it should be. You should 
always play to the strength of the singer. 

All that said , this is a good and well-rendered 
album. They've made sure to cover as wide a 
spectrum as possible , including the anthem 
declaration of Ola Belle and Bud Reed 's "I've 
Endured" and the standard "Some Old Day," and 
they've managed to craft a highly-distinct band 

HIGHLIGHT 
ADKINS AND LOUDERMILK 

Mountain Fever Records MFR150317 

On Dave Adkins' solo recording last year 
were bassist Edgar Loudermilk, guitarist Jeff 
Autry, banjoist Jason Davis, mandolinist Wayne 
Benson, and fiddler Justen Haynes. Adkins and 
Loudermilk wrote one song together, and three 
each separately. They co-produced and Aaron 
Ramsey and Mark Hodges engineered. The 
results were good with several tracks good 
enough for five weeks on the BU charts, reaching 
number9. 

Loudermilk then became an equal partner, 
and they began working on their debut, again as 
their own producers, writing four songs each and 
one together, using Ramsey as engineer, 
keeping Autry and substituting the talents of 
banjoist Chris Wade, mandolinist Zack Autry, 
and resonator guitarist Glen Crain. As good as 
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the other was, this recording impresses me 
more. Maybe it's having Loudermilk on an equal 
footing or maybe it's better balanced or maybe 
it's just the experience gained. Whatever the 
reason , this recording hooks the ear more and 
presents a brighter, more elevating sound (even 
as heartbreak, loss, and hard times dominate). 

Loudermilk's "Georgia Mountain Man" is a 
rolling bit of traditional bluegrass about 
remembrance and emulation, which he drives 
emphatically with his direct, bright mid-range 
lead. He then shows his vocal versatility leading 
four others, most notably his own "Open Road" 
with its relaxed flow and sing-song chorus, and 
his pensive "This Mournful Soul" which 
encourages the need for compassion. 

Adkins offers equally fine performances in 
his inimitable growling, twisting , contemporary 
country approach. He's honed his timing on 
faster bluegrass numbers, as heard on his plea 
for a clean relationship break, "Cut The Rope," 
and on his hard-luck saga, "Backside Of losing." 
Slower tempos give him more space to bend the 
melody to his will , as highlighted by his own 
"Turn Off The Love," his slow and pulsing reading 
of "Swing Low, Sweet Chariot," and his tour de 
force cover of Hoyt Axton 's "Spain" (though 
barely touching on bluegrass, it provides a 
welcome contrast for the CD.) Whatever 
changed with the creation of this new 
partnership, Adkins and Loudermilk definitely 
have the chemistry working . (Mountain Fever 
Records, 1177 Alum Ridge Rd., Willis, VA 
24380, www.mountainfever.com.)BW 

www. bluegrassmusic.com 

sound and carry it through from track to track. 
(Patuxent Music, P.O. Box 572, Rockville , MD 
20648, www.pxrec.com.)BW 

ROBERT EARL KEEN 
HAPPY PRISONER: THE BLUEGRASS SES­
SIONS 

Dualtone Records 
80302-01685-27 

Keen is a gifted Texas singer/songwriter in 
the tradition of Townes Van Zandt, Guy Clark, 
and Lyle Lovett. Even though he's never before 
made a full bluegrass album in his thirty-plus­
year recording career, he grew up around 
bluegrass and loves it. And , as his new release 
Happy Prisoner aptly demonstrates, he's got a 
great feel for it. 

Keen points out in his liner notes that his 
gritty, growling baritone is a far cry from the 
traditional high-lonesome tenor sound. But his 
rough-hewn vocal style enables him to bring fresh 
readings and perspectives to these 15 tried and 
true bluegrass and country favorites. There's 
always been a rowdy and irreverent streak 
running through Keen's edgy, all-country sound, 
and he's long been a big hit with the Texas dance 
hall and frat party crowds. That's probably why he 
sounds so at home with a boisterous, tongue-in­
cheek ode such as the traditional "Hot Corn Cold 
Corn." Keen also shines on fatalistic ball~ds of 
crime and punishment like Jesse Fuller's "99 
Years For One Dark Day" (where he's joined on 
vocals by Peter Rowan) and the old public 
domain chestnut "Poor Ellen Smith ." He brings 
similar conviction and lots of fire to Richard 
Thompson's '"52 Vincent Black Lightning ," an 
oft-recorded tale of an ill-fated motorcycle 
desperado. He and Peter Rowan also turn in a 
rousing rendition of Rowan's "Walls Of Time." 

Keen also covers bluegrass oldies by Jimmie 
Rodgers (he's joined by Lyle Lovett for a 
serviceable duet on "T For Texas"), Alfred 
Brumley and Carter Stanley, though he doesn't 
set off sparks on all of them. He does succeed in 
bringing a vibe of contemporary fervor and 
reverence to "Wayfaring Stranger," where he's 
joined on vocals by Natalie Maines of the Dixie 
Chicks (whose father, the redoubtable Lloyd 
Maines, produced Happy Prisoner) and by 
Keen's daughter Chloe on ensemble violins . 
Stalwart picking is provided by Danny Barnes 
(banjo , guitar, and harmony vocals), Sara 

55 


