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LOUIE SETZER
Jukebox Bluegrass

HOT TEXAS SWING BAND
Ain’t Dead Yet

(Seraphic NNN.5)

Some might say that Miles is slumming. If Western 
Swing players supposedly look down on country 

players as untutored hicks, Jazz Swing players are 
supposed to look down on them just as hicks, and Miles 
is apparently “an important part of the Chicago Jazz 
scene,” of which, frankly, I know absolutely nothing, 
though my old employers, Time Out, list 13 ‘Best Jazz 
Clubs,’ which sounds scene-ish. However, she took a 
gig singing with a retro Western Swing band, fell in 
love with the material and created an alter ego, Susie 
Blue, to sing it (her cover art evokes Mary Kay Place’s 
Aimin’ To Please), The Lonesome Fellas being a mix 
of local jazz and country players. The material is pretty 
much all classic, drawing on Cindy Walker (I Hear You 
Talkin’, Me & The Man In The Moon, Love Is A Lingering 
Thing), Spade Cooley (You Can’t Break My Heart, Crazy 
Cause I Love You), Floyd Tillman (I Gotta Have My Baby 
Back), Ted Daffen (I’m A Fool To Care) and Lefty Frizzell 
(Cigarettes And Coffee Blues), though she does include 
Gwil Owen & David Olney’s brand new Blue Lonlies. 
Ghost Riders In The Sky is an odd choice, I don’t think 
any other Western Swing band has ever tackled it, but 
otherwise great stuff, well played, Miles hitting every 
note, and if she lacks Selena Rosenbalm’s passion, I am 
not about to discourage anyone who can sing Western 
Swing this well.                                                                      JC

PETER KEANE
Rural Electrification

(self NNNN)

Had to laugh when I pulled HTSB’s third CD out of the 
envelope. The cover picture was taken in a pasture 

behind leader/bassplayer Alex Dormont’s Dripping 
Springs home, and it reminded me irresistibly of an old 
Don Walser joke about The Pure Texas Band, “These 
��������������������� ��� ������ ϐ����ǡ����� ����ǯ�������� ��
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for its two women, Selena Rosenbalm vocals/rhythm 
guitar and Karen Biller drums, these ‘boys,’ Cat Clemons 
������ǡ���������������ϐ��������������������������ǡ�����
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one would have thought that Asleep At The Wheel had 
sucked all the Western Swing oxygen out of Austin, if not 
�����ǡ������������ǯ�������������ϐ�������ϐ���������������
the last three years. While the band name pretty much 
says it all, I have to single out Rosenbalm, who also goes 
out fronting Rosie & The Ramblers. After listening to her 
version of Cindy Walker’s You Don’t Know Me, I went to 
YouTube and I’m here to tell you that, even with a rather 
ragged ending, it’s every bit as well done as, and usually 
much better than, anybody else’s (I wanted to reach 
into the screen and shove a sock down Kelly Clarkson’s 
throat). She and Dormant split the lead vocals fairly 
evenly on 12 tracks (there’s also an instrumental), but 
frankly I’d lean on her much more. I’ve nothing against 
Dormont’s vocals, but Rosenbalm is special.  JC

(Patuxent/Ripsaw NNNN)

Jonathan Strong of Ripsaw Records (‘The Cutting 
Edge’) has a theory, that bluegrass is essentially a 

form of acoustic rockabilly. While freely admitting that 
I’ve been to rather more rockabilly shows than bluegrass 
ones, I can’t help feeling that it’s a toss-up whether 
Fred & Wilma would be more uncomfortable at Viva 
Las Vegas! than Slick & Rebelina would be at Telluride 
����������	�������Ǥ������ǡ�����������������ϐ�����������������
is an audience for acoustic rockabilly is to put some out 
there and see what happens. Guided in song selection 
by Strong and bassplayer Ron Penska, the 14 tracks 
justify the photo (shop) of a jukebox, a 1959 Seeburg 
222, I fancy, sitting on an Adirondack mountain top. 
There’s hardcore bluegrass, Rollin’ On Rubber Wheels, 
Send Me Poppa’s Fiddle, Me And The Jukebox and Truck 
Driver’s Queen, country ballads, Blue Eyes Cryin’ In The 
Rain,  Jack Scott’s Burning Bridges, Johnny Horton’s All 
For The Love Of A Girl, Warren Smith’s Judge And Jury 
and Wrong’s What I Do Best, a train song, Long And 
Lonesome Freight Train, a pop song, Johnny Tillotson’s 
It Keeps Right On A-Hurtin, and gospel, Everyone Has 
To Answer In The End, plus Christmas In Tennessee, 
originally hillbilly, recorded, by Billy Hancock, as 
rockabilly and now transformed again. Whether or not 
Setzer ever planned to be on the bleeding edge of his 
beloved bluegrass, that’s where he is on this album. JC

(Little Hat NNNN)

Veteran—one is tempted to say survivor—of the 
ͺͲ����������������������ǡ�������ϐ�����������������

when he moved to Austin in the 90s, where he rather 
stood out by not, as it were, assimilating and also by 
being an exceptionally accomplished acoustic guitarist 
in a sea of strummers. Though he did write songs, he 
also worked a continuum that embraced Mississippi 
John Hurt, four of whose songs he played on his two 
Flying Fish albums, Bob Wills, JD Miller, Leiber & Stoller, 
Dylan, Eric von Schmidt and Tim Hardin. Then I rather 
lost track of him, mainly, as it turned out, because 
he’d put music on the backburner, this CD came with 
a note saying “Nothing like waiting 15 years between 
releases… ” While not working as a musician, Keane 
never stopped working on his favorite old-time tunes 
but it wasn’t until he bought an electric Gretsch that 
he liked the results well enough to record them. Apart 
from one original, Almost Gone, the 12 tracks are of 
Southern songs originally recorded in the 20s and 30s, 
but Keane’s approach is a little different from most 
folklorists; “the deeper you go, the more the quirks 
and twists and subtleties begin to look like the essence 
(and genius) of the music rather than rough edges to be 
smoothed away.” My pick for radio play would be Skip 
James’ Illinois Blues, but it’s a close call. Fine stuff, and 
great artwork to boot, inspired by Lester Beall’s work 
���������������������ϐ�����������������������������͵Ͳ�Ǥ����
you don’t know about Beall, Keane will explain.   JC

SOLITAIRE MILES
Susie Blue 

& The Lonesome Fellas




