
sometimes in two, sometimes in three 
ts, though who sings what and when 
y don't state in the liner notes. 
mong the best tracks here are the up
lpo instrumentals "Brushy Run" and 
fa Lee Dickerson's "Texas John," both 
~e tunes, and the banjo and guitar ver
~ of "Last Chance." All three of those 
re some pop to them, particularly the 
t two, which benefit from the addition 
fest bassist Robert Fulwiler. Written by 
jiY Harrison, "Red Prairie Dawn," with 
relaxed, loping feel, also deserves high 
ks, though it doesn't quite command 
arne interest as do the up numbers. 
a par with those tracks are the vocals 

I Wish My Baby / Billy In the Low
und," "True Life Blues," "I Walked 
ne," and "Train That Carried My Girl 
m Town." "True Life Blues" has the 
st pop of the four, challenged by the 
er, "Train That Carried My Girl From 
n." Again, both of those tracks ben
from some bass backing. Both also 
efit by being loose and energetic vo
. By contrast, when the Barn Owls 

~ the slower and medium songs, the 
a!s are a bit more distant, particularly 
en a voice is solo. It's likely that the 
recording plays a part in this. The 
ptions are the aforementioned "I 

h My Baby ... " and "I Walked Alone," 
_ach case because the nature of the 

fits well with less-than-forceful vo
. "I Wish My Baby ... " is a dreamy, at
~pheric piece that ebbs and flows. It 
lso the tune most likely to draw com
son to Uncle Earl, one of those rising 
falling songs that Abigail Washburn 

ored in her time with that band. That 
es nothing away from the Owls. The 

and the performance stand on their 
. As for "I Walk Alone," that one has 
!most Grateful Dead/Robert Hunter 
' d in the melody and phrasing that 
Kes it attractive, and the lyrics are far 
e accessible than Hunter's. 
night have included "Katy Dear" in 
ist. The tune is certainly in the same 
aspheric and pensive range as "I 

My Baby," but here the vocals are 
as convincing. Had it gone either a 
oward a softer beauty or toward a 
ier edge, it would have packed more 
punch. 
e remaining tracks are pleasant, if 
ewhat more average. There are, 
ever, enough strong tracks at the 
t, plus the closer, to make this a suc
ful first recording. 

BILL WAGNER 

der: cdbaby.com I cd I thebarnowls 
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Rick Frankl in and Tom Mindte 
Dancing With My Baby 

I'm a Good Man But a Poor Man / Half as 
Much I Guitar and Mandolin Rag I Crazy 
About Nancy Jane I Two White Horses 
In a Line I I'll Fly Away I He's In the Jail
house Now I Let the Mermaids Flirt With 
Me I No Hard Times I Rocks is My Pillow 
I You Are My Sunshine I You Can't Get 
That Stuff No More I Goodnight Irene I 
The River of Jordan 

Tom Mindte should be a name famil
iar to many readers, for his position as 
the head of Patuxent Records, and as a 
strong supporter of older, more obscure 
performers of country and bluegrass mu
sic. Others may know him as a mandolin 
player and vocalist with a number of fine 
recordings under his belt, and it is in that 
role he appears on this duet recording 
with Rick Franklin. 

I'll have to admit, I'd never heard of 
Franklin. By way of introduction, Frank
lin is a singer and guitarist based in the 
blues but with a wide variety of tastes 
and styles, more in what musicologists 
call the songster tradition. Think Mis
sissippi John Hurt. Like Hurt, Franklin 
fingerpicks most of the tracks in a light, 
stately manner. Very clean and with a 
good sense of bounce. He is not overly 
ornate, nor is he given to displays of 
technique. As a vocalist, he has a soft, 
pleasant lead, mostly in the mid-range, 
and rarely does he growl or rasp. This 
fits well with the type of songs-hokum 
blues, folk, country and gospel-pre
sented on this recording-everything 
from Blind Blake to Jimmie Davis, Jim
mie Rodgers to Leadbelly, the Two Poor 
Boys to the Louvins. 

The opener is 'Tm a Good Man But a 
Poor Man." Franklin's vocals and the 
song in general recall Big Maceo and his 
version of "Worried Life Blues." Both 
have that weary-but-positive attitude. 
Mindte's mandolin solo is very effective. 
That's followed by a jaunty version of 
Hank Williams' "Half As Much," made 
bouyant by fingerpicked guitar and of-

fering the first of many vocal duets. 
It's not a tight harmony, but the voices 
blend well and the off-hand manner is 
engaging. "Crazy About Nancy Jane," 
a raggy, hokum blues, is the next high
l.ight, and that's followed a track later 
by a somewhat wistful version of "I'll 
Fly Away," one of three standards in
cluded here-the others being a medi
um-up bouncy version of "You Are My 
Sunshine," and a tremolo-driven cover 
of "Goodnight Irene." All of those are 
very well done, as is Jimmie Rodgers' 
"No Hard Times," sung by Mindte, and 
John Hurt's "Let The Mermaids Flirt 
With Me," which has "Waiting For a 
Train" overtones. About the only track 
that falls short is "He's In the Jailhouse 
Now." This is not the Rodgers version 
but the 1915 version that led to versions 
from the Louisville Jug Band and the 
Memphis Sheiks. Franklin and Mindte's 
version sounds cluttered and out of sorts. 
That and some problems here and there 
with the way the mandolin was record
ed-often the blend with the guitar is not 
there, making it sound brittle and stac
cato-are the only weak spots on what is 
a nicely varied and very good recording. 

BILL W AGNER 

To order: pxrec.com 
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