
is solid , as are her vocals. Hopefully we will be 
hearing more from this young lady in the future. 
(Lara Natural Music, 22A lves St. , Chelsea, London 
SW3 2ND, U.K. , www.laramusic.co.uk.)RCB 

FREEMAN AND WILLIAMS 

Mountain Roads Recordings 
MRR-1014 

.-------~----------. 

Three veterans of the traditional bluegrass 
circuit comprise this new configuration and each 
of them, Johnny and Jeanette Williams and Scott 
Freeman, takes a turn at the lead vocals. 

As might be expected , Jeanette dominates 
the singing, handling seven of the thirteen tracks. 
She's at her best on the freewheeling "Wrong 
Road Again ," the singsong of "Halley Came To 
Jackson," the heartfelt gospel of"l Surrender All " 
and "My Reward" and most especially on the 

swingy and bluesy ''Too Late." The latter lets her 
slip into the silky, country chanteuse style that 
works so well for her, and it is arguably the 
recording's best track, though a strong case 
could be made for "Halley .. . " and its engaging 
tale of a person remembering the comet's visit in 
both 1910 and 1986. 

Johnny Williams takes the lead on four, 
including the traditional and blues-tinged "Don't 
Think I'll Cry," and the old-time fiddle tune "June 
Apple ," to which he added new lyrics. Freeman, 
whose fiddle and mandolin (often over dubbed for 
variety) provide almost all of the instrumental 
soloing , sings two, including his original , "In Half 
The Time." 

The harmony singing is good, with a fair bit of 
mixing and matching of parts from track to track 
for a nice change of textures. The lead 
instrumental work is direct and to the point, being 
neither overly showy nor far from the melody. 
"June Apple" is about as wild as it gets, and there 
Freeman's work is just honest, salt-of-the-earth, 
old-time fiddling . 

This recording , however, could have used a 
few additional memorable tracks . As it stands, 
there are the five Jeanette Williams tracks 
mentioned above and the lively readings of 
"June Apple" and "Don 't Think .. . " Had they 
included two or three more strong tracks , their 
overall pleasant recording would have risen 
several notches above. (Mountain Roads 
Recordings, 3192 Hwy. 421, Bristol , TN 37620, 
www.mountainroadsrecordings.com.)BW 

ON THE EDGE - HIGHLIGHT 
AKIRA OTSUKA 

FIRST TEAR 

Patuxent Music PX-CD 231 

Anyone familiar with mandolinist Akira 
Otsuka knows the unsurpassed level of joy and 
energy he brings to his live performances. 
Here, on this his long-deferred debut, he 
succeeds in bringing that same spirit to a 
studio recording, one featuring nine original 
instrumentals and four guest-written covers , 
three of them vocals. His rhythm is propulsive, 
and his solos are brightly-articulated and full of 
rippling triplets and quick sl ides and a Bush­
like attack. 

That said , Otsuka opens surprisingly with 
"White Orchid," a slow, stately tone poem of 
lyrical beauty and shimmering notes and 
chords. Think of it as petals dropping in a 
Japanese garden pool. Immediately upon 
hearing it, you 'll probably ask yourself, where 
is the energy and joy mentioned above? But 
listen deeper and as the intensity and the 
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atmospherics work on you , a switch will flip and 
you 'll know. Subtle, yes, but powerful. "First 
Tear," his solo closer, works in a similarly 

· subtle-but-powerful way. 
By contrast his "Daddy Long Legs Dodging 

Raindrops" offers a funky rhythm in medium 
tempo, underpinned by Fred Smith 's snapping 
electric b.ass line over which Otsuka spins a 
catchy, happy-go-lucky melody that under­
scores the title. You won't need to question the 
joy and energy there , nor that of "Pink Special 
#3" which follows . "Pink ... " finds him trading 
solos with David Grier, fiddler Rickie Simpkins 
and electric guitar legend Bill Kirchen on a fast, 
jazz/boogie-like original reminiscent of 
Ellington's "C-Jam Blues." Eventually everyone's 
tossing four- and two-bar phrases back and 
forth , building steam with each round until the 
restatement brings it to a glorious close . 

Elsewhere we're treated to the medium 
swing/strut of "Bash," the light-hearted Jethro 
Burns tribute of "Evanston Slide, " and the 
ripping bluegrass of both "Node Conversion 18" 
and guest banjoist Mike Munford 's "Line Drive ." 
Guest singer Chris Stifel's uptempo original , 
"Touch Of Time ," blending bluegrass and '60s 
rock and folk tinges that suggests everyone 
from Moby Grape to the Dillards, stands among 
the two or three best of an all -around eclectic 
and impressive recording . 

Bassist Johnny Castle , fiddler Phil Bloch 
and guitarists Kenny Smith and AI Pettaway, 
among others and those already mentioned, 
contribute vibrant support both rhythmically 
and on lead. (Patuxent Music, P.O. Box 572, 
Rockville, MD 20848, www.pxrec.com.)BW 
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CHARLIE AND CEDRIC 
OUT ON THE RIDGE 

Lara Natural Music 
LNM009 

Charlie Boston is a bluegrass singer and 
songwriter from London, England. Cedric 
Thorose is originally from Baltimore, Md. Having 
moved to London and taking his resonator guitar 
with him , he appears here singing a great song 
about the longing of a factory worker for home in 
"Here To Tennessee ." His playing is fine and fits 
well with the group of handpicked bluegrass A­
team session players including Bryan Sutton, 
Aubrey Haynie, Adam Steffey, Scott Vestal , 
Andy Leftwich , Mike Bub and Dennis Crouch, 
and Monty Allen providing vocal harmonies. The 
Nashville crew does an excellent job as we would 
all expect. Leanne Thorose splits lead on two 
cuts with Boston and adds some nice harmonies 
to a couple of tracks. 

Boston is not a compelling bluegrass singer. 
His songs have some interesting turns to them 
but the material is not classic bluegrass. The 
lyrics are tempered with a knowing optimism, 
and a kind of pragmatism not found in many 
songs today. "Keep Hold Of Your Heart" and "The 
House Always Wins" display this jaunty outlook, 
with decidedly European references to subjects 
such as Russian millionaires, something most 
bluegrass folks don't know anything about. 

Too bad Cedric Thorose did not sing more 
here. His voice is one that rests well on the ear and 
breathes an honesty that is undeniable. His 
playing is clean and not showy but always 
interesting. (Lara Natural Music, 22A lves St., 
Chelsea , London SW3 2ND , U.K., 
www.laramusic.co .uk.)RCB 

BOOKS~NSTRUCTIONAL 

PLAY LIKE A LEGEND: BILL MONROE 
TUNES & SONGS FOR MANDOLIN-BY JOE 
CARR.- Mel Bay 978-078668358-1 . CD in­
cluded , 80 pp., $29.99. (Mel Bay Publications, 4 
Industrial Dr ., Pacific, MO 63069 , 
www.melbay.com.) 

This is the mandolin book I've been waiting 
for. I'm a very mediocre mandolin player, but I've 
told myself for years that I should learn a few 
Monroe-style songs and licks so that I'd feel 
more comfortable jamming on some of the 
standards. Of course, I've procrastinated. Now I 
have no excuse. 

Joe Carr, the widely respected mandolinist 
with Country Gazette and music director of 
Camp Bluegrass at South Plains College in 
Levelland , Tex., has put together an excellent 
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